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trumpet canon
(or any other winds)

(two or more players live and/or recorded)

Larry Polansky
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trumpet canon

ufty may be played by one trumpet (or wind) and tape (same player), two live
players, or any number of live players (in combination with any number of

Ac'cents”a,re i'mpolftant,'and should"be émphasized; BT

To help keep the piece in strict time, some kind of simple rhythmic part may
be added and maintained throughout as a pulse. This might be any sound or
instrument, but should be soft and accompanimental. It might just occur on
the first or last (or any) beat of the measure, or might be a very simple
ostinato. A percussionist may be used, playing a simple, interesting ostinato
in 4/4 that changes with each new section of the piece. Iy

canon | |

In Section I players proceed through the piece at their own pace, repeating
each two measure phrase several times before moving on. The last two (or
perhaps four) measures are repeated until all instruments “catch up,” and
- then all proceed to Section II in unison. One measure of 17/16 in Section II
equals one measure of 4/4 in Section I (that is, all of Section II is a 17:16
grupetto). | | E

The first part of Section II is played in unison without repeats. The last five
measures of Section II are repeated, with any number of beats of rest inserted
between the repeats (the instruments get “out of synch”). The last two
measures of Section II are repeated until all players catch up. One player leads
into Section III (to start the canon again). : |

Section I is,played ,Wit'ﬁ repeats, ad hb All instruinen"ts do not need to begin
Section III together (including the percussion ostinato). All players should

catch up before moving together to SectionIV.

Section IV begins in unison. Like Section I, each player repeats the single
measure several times before moving on. At the end of Section IV, the last
measure is repeated (free long tones, on one of three pitches) until all players
have caught up, and the piece ends together on cue.

long tone ossias f

At any time during the piece, especially when performed with several players
long tones may be substituted on the “new pitch” for a measure or phrase. In
Sections I and III, those pitches are the entering, accented pitches. In Section II

and IV they are the accented pitches of the arpeggios. Those long tones can be
in any comfortable octave. |

’



ZZZ;;iza;)<§;}zb//

] /
| M
Il"‘)fll

£

N

1]
LAl 4 S

7

i
\Y ]
!
T — L‘
3

N 7 7 :

I | 1S i

I H . :

A ' H

a ... [, !

EX

\ =

z

/

vah) &bﬂ)s

oi%/ r\-
AN e L
sy
LA ,,v/ AT &m
r ST 2 Wy M ™
1 AMM &
() N M
LT . - i
v /IIV - l\TM)
V- ‘ =
O iy A » RS
\- &I RS Ell =
S— . s
i @ &
- AN
W' N AT J ~
T e
- ~l,, \Wﬁv MVM <// . *IAW
© mwGW Zn T
Ht AT NN
q A o
\m) nw. W m ..... .EL.\!I\\
I PN B ‘& Pl
: &
/ .I.D AI@, n.mw.iﬂ Aﬂ ESH mi
\ //ll » /_ RNV E NN
2y TN .
)
2y -9
e mwmw N
%HUH#, - $HH «V
£ T 51
_ “H mlua
, s RS
K ~’ IA A|. \
SR ~ms
~ I
[
[+ B
a/xxx\Mﬂ

— 2

r/. V
A ®
™
o HH
N
rt
"
L
o e
M, v
(NS N1

7

T)”
/~

L
L )
\/,T
A |
An._U
14
T
+
|
)
LI
L .
=

— + ]

=

_—

foer
fere

I

b

11

+7

had |

g

i
A

Wi

g

%%

7/

(g

g >

v Az?@@®' CM-14/2




o ar
d os Jio

7z ;
ffv‘mq =

Tow T5 o0 O

17, 8

|
THE ™ vt 5
| -~ TN
A v :
jl ey |
] na\f{i ﬂ(m .IWI ﬂlﬂ , il
o | T . . m\%y 0
o ] —— Ui
N - @ // .0
o 3 0 1A P m X
] = - Sy St~ AR (
B S - > L e )
L REd — :
T x.,m U ¢
[ — . d 9 L 7 N
Bt | 1A
o — 1 | o L&
3 T Aam mv M _ WA HeSH | %
| ,“_P \ Z// l.)~ A | w W/ 5..\%.,5 <P nm\"
m.\”v \ M“JU . \ W ..1\_% w \,a, , : ‘ \.M
VT . ; Lt = \W J E \ \ X
N + H w.'.w <N S g / :m
; (R -~
O 1 ; 177 ||
4 N - N
I h > [T |k
j . S
z\m 11
&
b
o~

T

S

A;S F suries p
T

I\WM/ zJ i ‘n\\w ‘ W
. AT ¢
; w »l. | J_ | i .\T.\u
T o N B \N <,
T § N / S
] _A ) ” \ \ ]
o HOSH =
S i
Pl ‘%,
D) \ ;
:\.mw ¥ VMb/ JIPNME A J| W NN
R % - wuuz; AN \Ixuv ol ﬂ
-tH4 s AT —SHT
-/ 17 ¢ I ~ 1/
— L Hmw, % Aﬂva // \W >
o & w‘ﬁ—\ 3 \\ ....Mxh
q T o N
- IOM <! \N = ﬂll
SN N <P

?G“)

2.

7

(<
f\,

T

!

P

also

On/e)

QQiZ a.b

.
?47\1 o~ di?



> (L?‘m’ T a4 nete of e ﬁfvi'mﬂ’“’/’ @ b )
. ‘ > - , s
L L 77 S ¥ U ¥ el

) V@ Y\b‘i‘;b27w\ Steion WL 3n eync . 00‘\4» ok ~ @ (ﬂe@é&;@

l E :l’f
i Bas!» " |
O : POANR N -
1 > >/f§ . - =
g I LLl ‘ L/—?\_@ N > \/_\b ] > - :
N \J' L (J’ Fl 2 g \-ll ' \«!! ] =f L hl/ = $ ll } i
iy /I | { i ;. ) N r v 4
[Li il ) . L v ' 1} 1 1
N {evamsmmmnnr
5

W | |
/-\ > ‘ /B | ( ‘. 5 5
‘ z > 4 ) - ¢ > S . i > m l i N
= - 1 i e - 1 — Y i I RN Y 2 T T H
i ~ y=i V= ar— : 7 71T N Al Iy V7 TS s
] 7 7 T T I 8 ff 1 d
Ay ! y 1 7 \‘—!’l j * t
+Y - 5
I/\) l) ( 7] 2 T 2 ', /t\ \l 1 - . 1
H— ——¢ — N ——— g '
WY - T 7 i Z T ) ) : =
VU = ;Lkwﬁ:’;' I -+ -F -t ET
g8 S o Ol pchorh epek
- . 918 : Accent™ a % i 53“"‘?‘“6 Wé\ (st
e . N\ i
- A Y Ilmvn/ar\as ) : ; :
‘e)/l l\"x"v ‘\/' - :
4 e AT T LT — 34

&
4
"y
V)
T
-
~
i
4
W
5.
i
E
%
vy

/\\ e — \
/ | o~ Y — . | .
v o = = = =
</ — _LF£° 1 19 e IS My =
=+ R FFLL S
(“5‘" km;‘\) { (ag\»’m‘mv:\) (Tos-Trere )
J on cup
3> et b cafh o)

p————
el ecr?

_— o : "
7 % r Aot A1 V‘Vﬁh’"\—_\'—
! ’la%;;{vr_-aw‘i AN BEPS W WYY | LEEAN /} ﬂnAI l i
LA ” ¥ T s MLAAna ] } j 24 i
7 < H ] /

Azﬁ’@@ ® CM-14/2




