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Piano 1, RH, should bring out the "tune" 
for the most part, except when marked. 
Other parts should be, in general, less 
prominent.

Slow, quiet, resonant, rhythmically flexible. Pedal freely. 

III
piano 1

(key signature the same throughout) (28)

(44.6)

(91.7)

(116.3)

(137.8)

(158.1)

Small numbers indicate the elapsed time (in 
centimeters), and might aid in a very approximate
synchrony. 

Time = space. Piano 1 and 2 should begin and 
end together, at the same tempo, but change 
their tempi independently. 
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