Three Translations for Electric Guitar

minmaj (Ruggles)
rive (Billings)
quasi-paralude x (Rodney)

for giacomo fiore

Larry Polansky
2012-13



quasi-paralude x

Almost entirely tapped. In general, strings above the line
show LH, below RH. A delay should be used of the same
length as one 17/16 measure (with perhaps a small amount
of regeneration). It needs to be turned on and off at various
times in the piece.

Thanks to Giacomo Fiore and Amy Beal for editorial
assistance.
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get a little slower
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rive

polansky
(after billings)
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Throughout, when practical, let notes ring as long as possible into following pitches.
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quasi-paralude x

polansky

Very fast. J =160 -180 on a manuscript by Dirk (,) Rodney

All tapped except where indicated.
m String indications in general: RH (below) and LH (above).
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Freely, more or less evenly dividing the measure. Let notes ring as much as possible;
Repeat Each double-barred measure (or pair of measures) use vibrato freely.
until ready to move on.
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Guitar tuning: D, A (+2¢), C (-31), F# (-14), Bb (+43), D v
(harmonics: 1, 3,7, 5,13, 1)
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metered 16ths, but let ring thru as above
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(frretted, plucked)
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Tapped harmonics,
whole chord, or in part
or gently rolled in any way.

(always let harmonics ring)
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Delay on and/or off, ad lib
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LH fretted Repeat this pattern, varying the sequence
and accents freely, gradually to the next pattern.
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Alternating hands, either LH or RH on top,
Fretted or as tapped harmonics (except for accented note).
Freely alternate between versions of the line.
62 L3
0 - - be o Yo
P, Lo L e ) 4
\.j’ 5y ® = o e . o o be
RH LH RH LH -
I I . v ' * Vi ~
r 3
= r )
n - . - be ﬁi mn -
= " - * .
616 - =
D) RH LH RH LH
I + I . v . VI
r 3
il o
n = = ﬁi m P be L - o
D’ A, la- - L A e
@4@ [ [
Py) &
I VI 11 v 1T v II I 1 11
r 3
9 Lo — ba to T h L * 2
o I P . : . \
D10 ° L - - be
oJ >

L]




I, s
NI 0]

I, |

1T

v

1T

VI

I

vV |

&
Delay on

i

bl
14
S~——
0%

J\%

I

11T

J

1c

S~

b

1T

LH

%

[ fan)
[ £ W, V£

RH J
63

(keep delay on)
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