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In The Surgeon's Photograph, which borrows its title from the famous 1934 photograph of the Loch Ness "monster," musical fragments (patterns, lines, textures, harmonies) appear, disappear, and reappear, floating in the Flexible Orchestra's deep sea of trombones. [JF]

Jim Fox’s music has been commissioned and performed by ensembles and soloists throughout the U.S. and presented at the Monday Evening Concerts, New Music America, Real Art Ways, Wires, the SCREAM Festival, the CalArts Contemporary Music Festival, the Ventura Chamber Music Festival, Podewil, the Schindler House/SASSAS, the Ear Inn, L.A.C.E., and many similar venues. He has also scored a handful of films. Often quiet, slow, lyrical, and unassuming in character, Fox's music has been described by critics as "austere" and "sensuous" and "suffused with a beautiful sadness." It has been recorded on the Cold Blue, CRI, Advance, Grenadilla, Raptoria Caam, and Citadel labels. Fox is the founder and director of the Cold Blue Music record label. In the spirit of the Flexible Orchestra, his most recent CD, Descansos, past, features a choir of like instruments (nine cellos).

Economies of Scale is written for six trombones, two clarinets, and two double basses, and makes extensive use of glissandi for the trombones. The title perhaps relates to my desire to write a piece with a lot of activity (notes) that winds up being simple and clear, or to the fact that the steps of the scale are glossed over. [WH]

William Hellermann was born in Milwaukee, Wisconsin and has received numerous prizes and awards for his compositions, most notably the Prix de Rome from the American Academy. Currently, he lives in Columbia County, New York, where he works as the Editor of The Calendar for New Music and as a co-director of the DownTown Ensemble.

The title Subtle Winds was inspired by two aspects of Buddhist thought. The first is straightforward:  quite simply "the speech of awakening." The second refers to the belief that every mental state—every state of consciousness—is supported by a specific type of energy or "wind"  (coarse, subtle, and very subtle). Through mediation, a practitioner learns both how to gather the subtle winds at a particular location (in the left and right channels in the body) and then to dissolve them. When a particular wind is dissolved, the mental state that was supported by it also dissolves, resulting in a clear mind. This type of mediation replicates a process that occurs at death—eight cycles of dissolving which conclude with the subtle winds entering the heart and dissolving into the life-bearing very subtle wind. This very subtle wind—the mind of clear light—is thought to extend from one life into the next, eventually transforming into the mind of a Buddha. Rooted in the performance practice of Pauline Oliveros' Deep Listening  (listening in every possible way to everything possible to hear no matter what one is doing) and commissioned by the Flexible Orchestra, the performers in Subtle Winds create unique parts for every performance by selecting pitches from a palette supplied by the composer. [MB]

Monique Buzzarté, trombonist/composer, is an avid proponent of contemporary music, commissioning and premiering many new pieces for trombone in addition to composing solo, chamber, and electronic works for a variety of forces. Upcoming commissions include a composition for two university contemporary music ensembles, based in New York and California, which joined forces, using distance technology to premier the work in November 2007 (Rensselaer Polytechnic Institute in Troy, NY and Stanford in Palo Alto, CA); and a work for Ensemble Pi scheduled for premiere in March, 2008 at the Rubin Museum of Art in New York, NY. Recent awards include the selection of her composition On the outside, looking in for trombone and live processing for inclusion in the 2007 60x60 International Mix and a 2007 Artist Residency at Harvestworks for the creation of a new surround sound composition. In recognition of her long history in supporting the creation of new works, Meet the Composer selected Ms. Buzzarté for their "Soloist Champions" program for performances beginning March 2008.   Her recordings include Zanana's Holding Patterns (Deep Listening 30), John Cage's Five3 with the Arditti Quartet (Mode 75: John CAGE: Vol. 19 - The Number Pieces 2), Dreaming Wide Awake with the New Circle Five (Deep Listening 20) and on Noah Creshevsky's To Know and Not to Know (Tzadik 8036).  Forthcoming on the Deep Listening label for release this winter is an album of duos with Ellen Fullman and her Long String Instrument.  Ms. Buzzarté developed a unique interactive performance interface for the trombone, supported in part through artist residencies in 2003 at Create@iEAR Studios and in 2002 at Harvestworks. An author, activist, and educator as well as a performer/composer, she has published research on the brass music of women composers and coordinated advocacy campaigns for women in music, including efforts which led to the admission of women members into the Vienna Philharmonic Orchestra in 1997. Ms. Buzzarté is certified to teach the meditative improvisation practices of Deep Listening. www.buzzarte.org 

Daniel Goode’s third piece for this orchestra, Annbling is much expanded from its premiere last year.  Composed during the aftermath of Katrina, it begins with a blow-up of the opening tenor-horn solo from Mahler’s Seventh Symphony, for the whole orchestra (“Mahler sends his 7th to help New Orleans,” says the score) and works its way through a New Orleans-inspired march (“B-flat comes back to New Orleans”) through many changes to a transcription of the West Javanese song “Tonggeret,” my arrangement of a Sundanese gamelan piece. The vocal melody is passed around from viola to trombones, each one asked to make something special of the melody while keeping the whole glued together in a larger, lilting gamelan rhythm: the erotic andante; ambling music. Composed for, and dedicated to Ann. [DG]

Daniel Goode is founder/artistic director of, and a clarinetist in the Flexible Orchestra, co-director of the DownTown Ensemble, and a member of Gamelan Son of Lion (which has provided both players and gongs for this performance).

Tara Simoncic is enjoying her fourth year as conductor of the Flexible Orchestra. Ms. Simoncic’s other positions include Music Director of the Adelphi Chamber Orchestra, conductor of the Norwalk Youth Symphony’s principal orchestra, and assistant conductor at Manhattan School of Music.  She is an active guest conductor and has worked with the New Amsterdam, Brooklyn, Kingsborough, and Northshore Symphony Orchestras, as well as the Kinhaven Summer Music School and the Omaha Youth Symphony. Most recently, Ms. Simoncic had the distinguished honor of working with the Martha Graham Dance Company as assistant conductor.  She has also led several full ballet productions with the Ballet School of Stamford. Ms. Simoncic began her conducting career as the Apprentice Conductor of the Knoxville Symphony, a position that included conducting the Knoxville Symphony Chamber Orchestra, String Orchestra, and Youth Orchestra. She has trained extensively in Europe and Russia, participating in Master Classes at the Canford Summer School of Music (England), Bohuslav Symphony Orchestra (Czech Repubic), the West Bohemian Symphony Orchestra (Czech Republic), the Adygeya Republic National Symphony and the Maikop Conservatory of Music (Russia), where she was invited back as a guest conductor.  She holds a Bachelor of Music degree in Trumpet Performance from New England Conservatory, a Master of Music degree in Orchestral Conducting from Northwestern University, and a Professional Studies Diploma in Orchestral Conducting from Manhattan School of Music.  She has studied with George Hurst, Zdenec Macal, David Gilbert, George Manahan and Iloh Yang.  
The Flexible Orchestra principles:

1) It should sound like an orchestra. That means at least one—probably only one—section of multiples of a single instrumental type. And like an orchestra there are also different timbres from a few other instruments used both for contrast and emphasis.  

2) It should have flexible orchestration, meaning it should change its section of multiples and the contrasting group of instruments every so often, let’s say every year or two, not every two hundred years (and more) as with the official Western orchestra.  

3) It must be economical, that is, accomplish its sound concept at a reasonable cost. So if the Flexible Orchestra caps at fifteen players, there might be twelve for the section of multiples and three for the contrasting group; or perhaps eleven and four, etc. 

4) Such a type of orchestra could spring up anywhere and make use of the instrumental strengths of a community or geographical area. Let’s say San Francisco proper has a surfeit of double basses, while the Peninsula has lots of violas… Cincinnati may have many trumpets. Those could be the multiples in each of these communities that make up cores of flexible orchestras in each place. [DG] 

The Flexible Orchestra for 2008 will be an ensemble of flutes of all sizes, tuba, and other instruments yet to be chosen. Featured composers will be Skip La Plante of Music for Homemade Instruments, and modernist master, Henry Brant, as well as Daniel Goode.  

This concert is made possible in part by the New York State Music Fund, The New York State Council on the Arts, a state agency, by the Abraham and Lillian Rosenberg Foundation, and by the generous support of Thomas Buckner. 
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