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Spinning. A round.
David Mahler

Pgh., Sept. 2011

for Paul Tai

Singers proceed in a three part round. After multiple passes, and when the first singer chooses, 
she should move from line 2 to the CODA. The other singers follow suit when their turn comes.
After everyone is singing the CODA in unison, conclude in unison with the last measure.
 


