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round in four parts

One approach:
All singers begin on line 1. At the end of line 1, one singer begins again at line 1. At the end of line two, another singer returns to the
beginning and starts over. Following this pattern, eventually the group unison gives way to individual singers (or small groups) on each part. 
The reverse process begins when each singer, after completing several cycles of the round, repeats line 1 until all singers are singing 
line 1 in unison. Everyone then continues in unison to the end.


