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Notes:

Daniel Goode: French Arithmetic concert suite, from the opera:
Scene I takes place as Ann [soprano] remembers it: “When I was eight, I used to lie in bed before anyone else was awake and gaze at the three windows opposite me, which were full of the morning light. Each window had eight panes, two, two, two, and two, and each opened like a door. My mother told me these were French windows, which impressed me. I thought it would be better to be French—more exciting, more special…. Though I was terrible at numbers at school, finding patterns in the window panes put me in a trance of relaxed contemplation….” Scene II takes place in Ann’s third grade classroom where her teacher, Miss Wall [mezzo soprano], lets Ann explain french arithmetic to the class. At first the students are fascinated, watching Ann draw her patterns, but then one classmate, David Stigler [dancer], gets wise to the fact that what they are watching is not arithmetic, rather, a fantasy, and a girl’s projection of her very own self onto reality. At the same time, Miss Wall is staring in wonderment at the beauty of Ann’s concepts, their possible significance. She joins Ann’s voice (expressing her inner assent, even asking Ann to “teach me, help me to see”) turning Ann’s lyric solo to pattern into a duet. But David Stigler (dancer) snickers. And they have a confrontation. Sensing impending social disorder, Miss Wall asks Ann to sit down. Having first encouraged Ann’s performance, she now dashes her élan vital because of a fellow student’s sarcastic response. The scene ends with David Stigler’s “dance of death,” which turns the class (corps de danse) into a group hostile to Ann’s creative vision. This tragic moment is dwelled upon because such acts of discouragement are so often an ending of an individual’s imaginative freedom, a losing touch with one’s magic discovery of the underpinnings of life. Here, Ann’s budding imagination is quashed and she is asked to take her seat. In Scene III, the teacher, Miss Wall, emerges as a sympathetic figure. Though she has folded under the societal pressure of the David Stigler-s, she is torn, wanting to encourage and support Ann. In the finale, “denouement majesté arithmetiqué,” (majestic, arithmeticked ending) the walls of the classroom have dissolved. The patterns are now everywhere, overlaying everything. In a fantasy of emotional release, Miss Wall takes on Ann’s vision as a way of becoming a better teacher and a freer, better person.  The classmates emerge as supporting Ann and Miss Wall as the two sing together. Stigler is now pushed to the margins—or perhaps encouraged to join them. [DG]

Daniel Goode is the founder/artistic director of the Flexible Orchestra. More information is at www.danielsgoode.com
Guy Klucevsek: I composed Spinning Jennie (2000) for my group, Accordion Tribe, for our recording, "Sea of Reeds" (Intuition, released 2003). While we have performed the piece many times in Europe, this is the first performance in North America, and the first time the piece has been done with multiple players on a part, resulting in a more "orchestral" sound, as befits the Flexible Orchestra philosophy.
The piece is dedicated to the memory of my Aunt Jennie Dereani, who raised me. Whenever I think of her, what often springs to mind are her hands, which were usually involved in creating something wonderful--whether it be via knitting, crocheting, quilting, gardening, cooking or canning."Spinning Jennie" is a quiet, gentle tribute to her intricate and intimate acts of creation, which were, like music, meant to be gifted or shared with others. The beginning introduces the melody in long, sustained tones, in unison, over a drone, which--due to the differences in tuning between the accordions, and within the unison middle reeds of each individual accordion--creates an ethereal texture, filled with beats caused by the out-of-tuneness. The body of the piece is a canon, which gradually builds up to four voices, then thins out as the canon works it way through the sections of the orchestra. [GK]
Guy Klucevsek has been composing for solo accordion, chamber ensembles, bands, modern dance, theatre and film, since 1972.
Films which use his music include Family Secrets (Pola Rapaport),  Accordion Tribe:  Music Travels (Stefan Schwietert), Cover Up (Victoria Marks, for the BBC), Donau (Goran Rebic),and Mar Nero (Federico Bondi). Klucevsek has played his music internationally, as soloist at the Adelaide Festival, Ten Days on the Island (Tasmania), the Buenos Aires International- and Berlin- Jazz Festivals, and the Vienna International Accordion Festival; in New York at Serious Fun! at Lincoln Center (and on tour), Bang on a Can Marathon, The Next Wave Festival; at the San Antonio International Accordion Festival; and on the long-running children’s television show, "Mr. Rogers’ Neighborhood" (1988); as well as on tour (North America, Europe, Japan) with his groups Accordion Tribe, Ain’t Nothin’ But a Polka Band, The Bantam Orchestra; and in duos with Alan Bern (accordion/piano) and Phillip Johnston (saxophones). Other groups/artists who have performed and/or recorded his music include Dave Douglas, Relache, Present Music, the Downtown Ensemble, pianist Sarah Cahill, toy pianists Margaret Leng Tan and Isabelle Ettenauer, Double Edge, Twisted Tutu, and polka accordionist/wunderkind Alex Meixner. He has released 20+ recordings as soloist/leader/co-leader, most notably for the Winter & Winter, Tzadik, Starkland, and Intuition labels.
Jody Kruskal: Cutting an Easy Song: Three Dance Jigs  
 Dan Goode asked me to make this orchestral arrangement using three tunes that I normally play for sweaty contra dancers. Within an hour’s drive of my home in Brooklyn there are five regular dances, and I’ve played for all five many times over the past 30 years. My dance bands have seductive names designed to get dancers out of the house and down to the hall for a good time: Grand Picnic, Squeezology, Dressed Ship, Hog Wild, Ten Gallon Cat, The Thistle Biscuits. Contra is the indigenous social dance form of New England. Ladies and gents have been going at it without pause in the Northeast for hundreds of years. As in square dancing, partners swing, do-si-do and carry on in a fashion that is both sexy and wholesome. This pastime has gained in popularity over the last 50 years and can now be enjoyed worldwide. The tunes are mostly traditional and many have been traced back to early manuscripts from the 1700’s. Some are probably much older than that. Contra dance musicians still play the old tunes but also love to write new ones. I’ve set these three new tunes of mine -- “Cutting Rushes,” “The Easy Way” and “The Song of the Hobby Horse” -- for the Flexible Orchestra in its massed accordion incarnation in 2010. 

Contra dance tunes mostly follow a strict AABB form, with 32-measure-long tunes and clear, 8-bar repeated phrases. Because this structure is so familiar, dancers know that “the music tells you what to do.” Musicians are free to improvise within that structure with variations in the harmony, rhythm and even the melody of a tune. I’ve tried to incorporate some of those common variations in my arrangement. At a dance, we often play a three-tune medley for as long as 20 minutes, so we have developed a number of musical devices to keep us, and our dancers entertained. In tonight’s condensed reconstruction of a dance set, I’ve used a few of our tricks and techniques in an orchestral setting to give you the flavor of a New England grange hall dance, placed conveniently in a concert setting. [JK]

Jody Kruskal is a composer, performer, vocalist, freelance educator and musical instrument inventor.  He has developed a distinctly American style of anglo concertina playing which can be heard at contra dances across the USA with the bands Grand Picnic, Squeezology, 10 Gallon Cat, The Thistle Biscuits and The Dressed Ship.  He has been a featured performer at the Incredible Concertina concert series in NYC and a regular on teaching staff for the Northeast Concertina Workshops sponsored by the Button Box. He has been on staff at numerous dance weeks sponsored by the Country Dance and Song Society and the Augusta Heritage Center and performed and taught workshops at events ranging from the Palestine Texas Old-Time Music Gathering to New York's Old Songs Folk Festival. He currently plays for the New York based English sword dance team Half Moon Sword and sings amusing old songs at numerous UK festivals and folk clubs.

Composing credits include scores for concert, theater and dance works with puppeteer/director Ralph Lee with his Mettawee Theater Company, Elise Long and Spoke the Hub Dancing, many summer theater productions with Shakespeare on the Sound, dozens of works for contempory Indonesian gamelan with Son of Lion and hundreds of fiddle tunes for country dancing available in two published collections: Feet in the Clouds and Cool Tunes for Hot Dances. www.jodykruskal.com
Lonnie Poupard, Jr. is from Monroe, MI and received a Bachelor of Arts in Dance at Western Michigan University.  He has performed works by a number of notable choreographers including Trisha Brown, Frank Chaves, and Ron De Jesus.  Lonnie was distinguished in New Yorker Magazine as one of the “Ten Best Dance Performances of 2009” for his performance at the Fall for Dance Festival at City Center. He was a principal dancer for Dendy, a featured dancer for the International Motorcycle Show, and played Greg in "A Chorus Line" (Kalamazoo Civic Theatre).  Lonnie has been an Artist in Residence at the Yard and Jacob’s Pillow, and he has performed at NY City Center, Lincoln Center, 92nd Street Y, and the American Dance Festival.  He is very excited to be working with Jody Oberfelder Dance Projects. Lonnie also received a Bachelor of Science in Aviation and holds a private pilot’s license.
Jody Oberfelder (Choreographer) voted "Outstanding  Choreographer" in the FringeNYC Festival,creates strong, athletic post-modern works, as well as opera and theater pieces. Her recent forays include choreographing a new take on the classic epic Dido & Aeneas,commissioned by the Orchestra of St. Luke's, which the NY Times called, "fresh, imaginative, and utterly charming," and Stravinsky's Soldier's Tale, commissioned by Brooklyn Philharmonic. The company performs a range of dance works that mine the passion of living with exuberant and poignant choreography.  Other collaborations include Critical Mass commissioned by Daniel Goode (2009), A Soldier’s Tale by Brooklyn Philharmonic (2009), Mercury Falling by Longleaf Opera (2009), and Lulu Lolo’s 30 Witnessed Her Death/The Kitty Genovese Story at FringeNYC (2009). Creative support for JODY OBERFELDER DANCE PROJECTS (aka OVERFOOT INC) has come from The Department of Cultural Affaris, Harkness Dance Foundation, The Starry Night Foundation, Lower Manhattan Cultural Council, JP Morgan Chase, and The National Endowment for the Arts. Jody was selected as a '07-'08 Joyce SoHo Resident Artist, and most recently the company was awarded a 2008-09 NYFA BUILD Grant.Upcoming performances include a work-in-progress showing of her latest piece: For All Intents and Purposes at Target Free Thursdays at Lincoln Center December 2, 2010, and  with Knickerbocker Chamber Orchestra in June 2011 to present The Soldier’s Tale at Pace University’s Schimmel Center in Lower Manhattan. Visit the company website for more information: http://www.jodyoberfelder.com
 
Jessica Sabat: Mezzo-soprano, has performed with the New Jersey State Opera, The New York Verismo Opera, Opera of the Hamptons, Group Opera, Opera Argento among others.  World premieres include Eros and Psyche (Conrad Cummings), The Marriage of Heaven and Hell (Ken Guilmartin), A.F.R.A.I.D (Susan Stoderl) which premiered at the New York Fringe Festival and American Lit (Jeffrey Lependorf) which launched the first SoHo Arts Festival.  She sang the American premiere of Daniel Goode’s Critical Mass, and has performed dozens of operatic roles including Carmen, Prince Orlovsky, Dame Quickly, Maddalena in Rigoletto, Lola in Cavalleria Rusticana, and Mrs. Herring in Albert Herring.   In addition to performing, Jessica maintains an active voice studio in New York City.

Kamala Sankaram:  Kamala Sankaram (soprano/accordion) has collaborated with a diverse group of artists including the Philip Glass Ensemble (EINSTEIN ON THE BEACH), the Wooster Group (LA DIDONE), Anthony Braxton (TRILLIUM E), Corey Dargel, and the Albany Symphony Orchestra, among others.  She has recorded with Anthony Braxton (TRILLIUM E) Phil Kline (Around the World in a Daze: Starkland Records), End (The Sick Generation: Hymen Records), Death Comet Crew (Dominatrix), the Albany Symphony Orchestra and Anti-Social Music.  Upcoming appearances include a Ukrainian tour with Anti-Social Music, John Zorn's Frammenti di Sappho at Bard College, and Music for 18 Musicians with eighth blackbird at the Park Avenue Armory. She has been commissioned by the Flexible Orchestra to compose a piece for the 2011 season.  

Max Simoncic: For this evenings Flexible Orchestra 2010 concert, I have written three tangos and a non-tango piece. The titles came from my wife Sara. Descarado and Festival del Amor are written in a traditional Tango format. Misterio Amante the only non-tango features the violin as the main soloist. Bailes en la Calle, the third tango, comes with attitude and a non-traditional format. Including titles for a piece of music is often customary, but I have always felt that music means whatever the listener wishes it to mean, and that may change at each hearing. [MS]
I am married to my lovely wife, Sara, and father of six wonderful children ranging from age 42 down to 3. In some music circles people refer to me as our conductor Tara's “Dad”— a title that I wear with pride. Performances of my most recent works include: A Jazz Concerto for Marimba, Piano and Symphonic Band premiered on April 20, 2010 at Carnegie Hall, NY; Concerto for Violin by the St John's Chamber Orchestra; Juxtapose, a three movement Symphony premiered by the Stockton Symphony. Other groups including the San Francisco Symphony's Bay Brass, San Francisco Symphony Saxophone Quartet, St. John's Chamber Orchestra of Stockton, Adelphi Chamber orchestra of New Jersey have premiered my works in the past few years. In 2009 the City of Stockton Arts Committee presented me with the Outstanding Music Achievement Award. In 2005, my Petit Cirque for orchestra won a national composition award and was recorded on ERM Media “Masterworks of the New Era Volume V.” This work has been performed by several major orchestras both in the United States, Paris, and the Ukraine. I have written a work for every major Stockton Symphony Celebration since 1970. The symphony has asked me to write yet another work for its 85th anniversary in 2011.
Tara Simoncic has served as Conductor for the Flexible Orchestra since 2004. In 2010, Ms Simoncic was appointed as Assistant Conductor of the Harrisburg Symphony and Music Director of the Harrisburg Symphony Youth Orchestra, as well as Assistant Conductor of the Greenwich Symphony (CT).

Recently finishing her 9th season with the Norwalk Youth Symphony (CT) where she was Music Director of NYS as well as Conductor of the Principal and Chamber Orchestras, Ms. Simoncic led NYS on international tours through Prague, Budapest, Salzberg, Vienna, and Italy. She performed with the Principal Orchestra at some of the world’s most prestigious concert halls including Carnegie Hall and Segei Ozawa Hall at Tanglewood. In 2006, she led the Principal Orchestra in several performances with the Ballet School of Stamford.  With the Chamber Orchestra, which she founded, Ms. Simoncic led the orchestra in educational concerts, performing for elementary and middle schools in the Norwalk area.  

Ms. Simoncic’s past conducting positions include: Apprentice Conductor of the Knoxville Symphony, Music Director of the Adelphi Chamber Orchestra (NJ), assistant conductor with the Martha Graham Dance Company for performances and recordings at the New Haven International Festival of Arts and Ideas, Conductor of the Seminar Orchestra at the C.W. Post Music Festival, and Cover Conductor at The Manhattan School of Music.  Sought after as a guest conductor, Ms. Simoncic has worked with the New Amsterdam, Kingsborough, and Northshore Symphony Orchestras as well as the Brooklyn and Bergen Philharmonic Orchestras, Kinhaven Music School in Vermont, the Omaha Youth Symphony, and the Northern Connecticut Music Educator Association’s High School Honors Orchestra in 2010. 

Born into a musical family, Ms. Simoncic’s father, with whom she has collaborated on many projects, is a composer, her mother a flautist, and her stepfather a jazz trumpet player. At the age of 6, she began studying the trumpet and went on to earn a Bachelor of Music degree in Trumpet Performance from the New England Conservatory. Ms. Simoncic also holds a Master of Music degree in Orchestral Conducting from Northwestern University and a Professional Studies Diploma in Orchestral Conducting from the Manhattan School of Music.She has studied overseas with many prestigious conductors, participating in master classes at the Canford Summer School of Music (England), with the Bohuslav Symphony Orchesta and the West Bohemian Symphony Orchestra (Czech Republic), and with the Adygeya Republic National Symphony and the Maikop Conservatory Orchestra (Russia) where she was invited back as a guest conductor. Ms. Simoncic has studied with George Hurst, Zdenec Macal, David Gilbert, George Manahan, Victor Yampolsky, Kirk Trevor, Iloh Yang, and David LaMarche. Most recently, Ms. Simoncic was invited to study with Marin Alsop at the Cabrillo Festival of Contemporary Music.

Christian Wolff is the youngest member of the group around John Cage, which included Earle Brown, Morton Feldman, and David Tudor. He continues to have an international career of composing and performing. His Exercises (1974, C.F. Peters) is in the grand tradition of etudes. His studies are melodies with interesting rules for an ensemble to play together. They are about that, in part. They are also “anti-pattern,” meaning that the melodies don’t always go where a classically trained musician might expect them to go. So, difficult, hence: exercises. Also: beautiful! This is the second appearance of his Exercises on a Flexible Orchestra program. Exercise X, was arranged for the first season, 2004, of the Flexible Orchestra. [DG]
The Flexible Orchestra principles:
1) It should sound like an orchestra. That means at least one—probably only one—section of multiples of a single instrumental type. And like an orchestra there are also different timbres from a few other instruments used both for contrast and emphasis.  

2) It should have flexible orchestration, meaning it should change its section of multiples and the contrasting group of instruments every so often, let’s say every year or two, not every two hundred years (and more) as with the official Western orchestra.  

3) It must be economical, that is, accomplish its sound concept at a reasonable cost. So if the Flexible Orchestra caps at fifteen players, there might be twelve for the section of multiples and three for the contrasting group; or perhaps eleven and four, etc. 

4) Such a type of orchestra could spring up anywhere and make use of the instrumental strengths of a community or geographical area. Let’s say San Francisco proper has a surfeit of double basses, while the Peninsula has lots of violas… Cincinnati may have many trumpets. Those could be the multiples in each of these communities that make up cores of flexible orchestras in each place. [DG] Recordings, scores, programs, photos:
http://eamusic.dartmouth.edu/~larry/flexible_orchestra/
The Flexible Orchestra’s first concert was in April 2004 with an ensemble of twelve cellos and three winds. Four years ago, the orchestra was ten trombones, two clarinets, two double basses, amplified viola, piano, gamelan gongs, and percussion. Next year will be “Accordions Plus – 2nd Year.”

Special Thanks to Guy Klucevsek, Jody Oberfelder, Ann Snitow, Judith Stacey and friends for all the things that they brought to this performance. 

This concert is made possible in part by the New York State Council on the Arts, a state agency, a Cary Charitable Trust/Meet the Composer grant, the SoundArt Foundation, the Abraham and Lillian Rosenberg Foundation, and private contributors.
 

